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VOLUME 3 NUMBER 35 


EDITORIAL 


As you know from issue 34 1992 is the Stranglers Information 
Service 15th anniversary year. We've celebrated in style with 
the first-ever world convention in March, which was a very 
special event and there’s more on that later. It was great to see 
so many Men and Women In Black get together and have fun 
and meet each other, the band, and us at SIS. Good to see 
SIS from Japan, Greece, and Holland all meet up too. That 
went well enough to prove we can do it. The next one will be 
bigger and non-residential, and so cheaper, so that more of 
you can attend. |-came straight from the convention to getting 
this issue together, so please don’t ask for any details yet on 
the next one - | haven’t recovered from the first yet! 


And throughout every issue this year I’m going to feature 
highlights from the Strangled archives, and complete reprints, 
photos and specially-commissioned articles on significant mo- 
ments and topics from the band’s history. | hope you'll find 
them interesting. 
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The band have had delays in their album. Their new single is 
out soon (May) but the album and tour won’t now occur until 
September. Hugh has just released a single is playing some 
dates, and an album will follow soon . Details in record news. 


And after my piece in the news last issue on Stuart Pearce, 
Nottingham Forest and England footballer, who gets psyched 
up on Stranglers, he has joined SIS (good move Stuart!) and 
has given an exclusive interview with Paul later in this issue. 


The worldinblack is still changing fast, but judging by the music 
drifting out of the studio it’s definitely moving in the right 
direction. Too fast for me - last issue went to press on the day 
the date and venue of the convention were finalised. I’m 
manage to print the correct date but forgot to change the date 
of this issue which had to be changed because of the 
convention. I'm sorry, but thought you'd like something about it 
despite the delay. Hope you like the trawl through the archives. 
The next part and a promised track listing / release date for the 
album in late August - I'll write as well as soon as | know. Have 
a good summer! 
Gary 
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WE OPEN THE STRANGLED ARCHIVES: 1 THE INTERVIEWS — Jeremy Jackaman 16 


WHY DID YOU FREEZE ME? — Owen Carne 
LETTERS TO THE EDITOR 
SMALL ADS 


18 
19 
22 


JackinBlack and an extra-full discography will be back next issue. Julian and Wendy thank you for 


your letters but are a little upset most of you seem to find them a waste of space 


when “MeninBlack” will return? 


Hope you like the postcard of Jet with this issue. 


Who knows 
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he band’s new label is called 

Psycho Records, and initially 

will release only Stranglers 
and related material. Setting up 
the right distribution and so on 
world wide has (among other 
things behind the scenes) held up 
the new album. The band are still 
working on it, but the release date 
of that and the live tour have both 
been delayed until September. As 
soon as dates have been fixed 
there | will write to everyone with 
hard details. They are currently 
(April) choosing a single for re- 
lease around the time this copy of 
Sirangled reaches you. 


Besides the new material, 1992 looks 
like being one of the busiest years for 
Stranglers releases ever... already re- 
leased are JJ’s Euroman Cometh al- 
bum (CD only) which includes ten bo- 
nus live tracks from the 1979 Euroband 
gig at Hemel Hempstead featuring John 
Ellis on guitar. Sadly Ozymandias was 
omitted from the release. 


A surprise release in February was The 
Early Years 1974/75/76 Rare Live and 
Unreleased Tracks on Newspeak 
Records. This album (available in all 
formats) contains pre-EMI material, both 
live and demos, and includes one totally 
unreleased song Wasted as well as The 
Stranglers’ original version of My Young 
Dreams (released in 1985 by A Mar- 
riage of Convenience by SIS, now long 
deleted). Unfortunately the live tracks of 
The Early Years are of very poor listen- 
ing quality and the whole release is for 
die-hards only. However the sleeve 
notes — compliments of our own Owen 
Carne — are very comprehensive. This 
release was officially sanctioned, it is 
not a booileg. The band felt that making 
pre-EMI material available to anyone 
who wanted it was a good idea. The 
sound quality is as good as could be 
expected from demos etc from that long 
ago (see letier from David Gibson). 


Hoi on the heels of this release is Live 
At The Hope And Anchor the full re- 
cording of the legendary front row festi- 
val gig of 1977 featuring a host of rare 












live versions of songs such as Choosey 
Susie, Mean To Me, and Walk On By 
among the nineteen songs featured (CD 
and cassette only). This album kicks off 
with the celebrated song Tits which was 
given as part of a free single with the 
Black and White album. If you’ve ever 
wondered what to do with that old 
“Crackerjack” pencil this is the aloum to 
buy to find out. 


By the time you read this All Twelve 
Inches, all the band’s 12" mixes on 


Hugh and CCW release 
single and album 


Hugh is now playing as C C W — 
Cornwell, Cook, West - and on April 6th 
they release a single Sweet Sister writ- 
ten by Hugh followed by an album on 
May 26th. They will be playing various 
dates in support of those records. The 
first two confirmed are 12th April 1992 
at Ronnie Scotts London which you 
may have seen, and 7th May at The 
Mean Fiddler, London, both dates as a 
seven piece supported by Deep Six. 
And yes, that is Hugh doing the voice- 
over on the new Woolwich ad on TV. 









Epic, will be on release (cassette and 
CD only, catalogue nos 471416 2/4). 
This album features all the Epic 12" 
singles plus a new mix of Was It You 
and one of the Judge Jules remixes of 
Sweet Smell of Success. Neil Martin at 
Epic has also started research into an 
Epic B-sides album for later release. 


And those strange guys at Strange Fruit 
still show no signs of releasing the 
sessions they promised us last year! 


Back at EMI there are plans to release 
Hugh’s Nosferatu LP on CD. Other 
plans in the pipeline are a new “com- 
plete” video of EMI material and a boxed 
set of CDs of all the EMI tracks with a 
comprehensive biography. 














[Record Release Mailouts| 


Some members have asked why SIS 
has stopped doing mailouts for all re- 
leases. The short answer is - we 
haven't. You'll have (| hope) received 
the All Twelve Inches postcard by now - 
| spent a happy couple of days sticking 
thousands of labels on them all to make 
sure you did! | was able to do that 
because Epic had the posicards printed 
and subsidised the cost of postage. 
Now that several labels are releasing or 
rereleasing material from the band | 
can’t always persuade them to do the 
same. Newspeak Records, whose 
(paid) ad appears in this issue chose to 
get the details to you that way. I'll of 
course continue to mail out about new 
releases and other information. 














Every year we hold a party to thank 
people who's been of particular help to 
SIS in the year. Last December - on 
Friday 13th of course - it was good to 
see so many of the band could make it, 
and to welcome SIS Holland and SIS 
Greece - but what was Katerina doing 
in the toilets? 


The Death of 
Stanley Samuel Ryde 


It is with great regret I have to report 
[avon (cretn oMosmoralemoyMoyvvaprateynnl orcvacpmeyecuel (=yi4 
“Ryde. He was all set to come to the 
convention when one evening he was 
attacked and ended up in intensive care, 
where he died a few days later. I can’t 
give you any more details as I under- 
stand it will be treated as murder and 
subject to action in the courts. Stanley 
was a regular correspondent with us 


_ here at SIS and. we were looking for- 


ward to finally meeting him. We did 
Foakshotc¥oxem noMeexeyem ovuoow=WczU we Webel 00s) oyirel minlatss 
day we heard. Our deepest sympathy go 
to his mother and father, Jeannette and 
Dr Ronald Ryde. 





shangled Competition Winners 


Last issue’s quiz was particularly diffi- 
cult. Dave sends his congratulations 
to anyone who got somewhere near - 
he wouldn’t throw you off his trivia 
quiz team lightly (?!). Particular com- 
miserations to the four members who 
were let down by New Day - it was 
Red Rat guys! (to do with the SIS 





é 


ROU 





watch) The winners were the only 
three with all-correct answers: 
Malcolm Leary, Chris Lazenby, and 
Noggin. They'll all get an embroidered 
sweatshirt. There’s no competition this 
issue - because of lack of space, I’m 
holding over a good one sent in last 
year by Clive Medlicott. 
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Multiple Sclerosis Charity Auction 


One of the events at the recent first 
world SIS convention was a charity 
auction, and | am very pleased to say 
that through the generosity of mem- 
bers there we raised the outstanding 
amount of £858 for The Multiple 
Sclerosis Society. 

MS is a disease of the central 
nervous system that affects an esti- 
mated 60,000 to 100,000 people in 
the UK. There is so far no cure, no 
treatment, and no one knows exactly 
why you catch it. It strikes people at 
random, most commonly around the 
age of 25 to 35 - and may affect your 
eyesight, speech, limbs, bathroom 
functions, or almost any physical 
function. It, oversimplified, is a condi- 
tion where the insulation of the nerves 
progressively breaks down, so what- 
ever that nerve controls, whether it’s 
a major muscle in your leg or just the 
fine control of some fingers or what- 
ever... just stops working.... until 
eventually around half the people with 
MS will need to use a wheelchair. Or 
you could just have a slight limp and 
continual extreme fatigue (enough 
not to be able to build a career) yet 
be otherwise fit and healthy through- 
out a normal lifetime. It’s a particu- 
larly distressing condition for partners 
and parenis because of that uncer- 
tainty, because if you have it you can 
still look so fit and well even though 
any day could bring a new attack and 
make something else stop working... 

The MS Society has recently 
funded a long-term project on brain 
medicine in general at Addenbrooke’s 
hospital, Cambridge, and your dona- 
tion has already gone towards that to 
further their research into basic neu- 
rology that touches on other areas 
including auto-immune mechanisms 
involved in both MS and AIDS . SIS 
has added £42 to bring the total to a 
round £900 and The Stranglers quite 
separately have donated £100. 
Thanks to Owen Carne for organis- 
ing the whole auction so well and 
thanks again on behalf of the MS 
Society for your very generous con- 
tributions. If anyone else would like to 
make a donation please send just 
send a cheque or postal order to me 
at the nermal SIS address. Make 
them out to MS Society and I'll pass 
everything on promptly. Or write di- 
rectly with donations or for more in- 
formation: The MS Society 25 Effie 
Rd, London SW6 1EE 











We welcome several new members of 
the brat pack this issue, including some 
of our youngest recruits ever... 





Sarah & Martin Hussey from Kent sent us 
this pic of Kelly, 3, and Stacey, 2, avid 
Stranglers fans since conception. 





| am pleased to offer several new items 
of merchandise on the new order form 
with this issue. In view of the economic 
situation I’ve managed to reduce prices 
on several existing lines, and added 
several low-price things | hope you'll 
like. 


New handmade keyfobs_ and 
keyholders. I’ve had a small craftsman 
in Poland make some keyrings with 
black leather fobs with the rat on one 
side and the logo on the other, and 
some neat keyholders that are a pouch 
that zips up around your keys to protect 
your pocket or purse, again with rat and 
logo printed on the outside. These are 
handmade in Cracow and | got them 
made there to help support budding 
free enterprise. 


New rat “earclasps” | come ac 


some silver rat : “earclasps’ th m 


Ben Harbour is 4 years old and besides the 
Stranglers his interests are Thomas the Tank 
Engine and protecting the home from bur- 
glars, just like Kevin in “Home Alone”. 





Simon Barraball and Cindy Brettrager of 
London, Ontario, Canada with their son 
Jonathon James (JJ) Barraball. 


the third world, and should be available 
singly at under £4.00. (An earclasp be- 
cause it’s an earring that fits by gripping 
the edge of your ear in its claws rather 
than screwing into it or having a sepa- 
rate clasp.) 


Tour merchandise The band’s tour 
merchandisers Bravado have found a 
very limited number of shirts etc they 
thought had sold out of. The rat/sun- 
rise shirt in size L, the longsleeve rat 
pattern black/dark grey T that many of 
you wrote asking about last year, rat 
baseball cap, and enamel green on 
black rat badge are all now available 
direct from us until stocks run out. There 
are also a very limited number of 10 
album Ts (backprinted Stranglers 
1990) at a very good price. The rat vest 
that several of you wanted last summer 
is really out of stock and won’t be made 
again (say Bravado). Sorry. 


New SIS Convention T-shirts The 
original design SIS T (rat pattern on 
black) is now available backprinted with 


_ awhite rat and World Convention 1992. 
_ You can also get one free if you recom- 
_ mend a friend for a new subscription. : 


Sheena Pocock, an avid Stranglers fan, goes 
mad when ‘Always the Sun’ comes on. An- 
other one to add to what | suspect is a 
growing number of young (very) Stranglers 
fans. 








Paul Edwards and Thomas. 


“15” where 12 o'clock normally goes - 
for the 15th year of SIS. There has 
been a hold up on those but | hope I'll 
have them in stock by the time you read 
this, and apologise for keeping some of 
you waiting for so long. Rat Bags don’t 
seem to be your style. The price is now 
down to £2.00 inc p&p so do invest in 
one for the summer! 


Embroidered shirts In view of their 
expense and problems with Colin, who 
makes them (his machine has been 
broken down for 2 months now...) I’m 
restricting the range of these to logo 
and rat only because | have to order 
(and pay for) 20 at a time now. It’s a pity 
- the feline is my favourite design... 


Videos TheMenInBlack In French This 
video came in late after Christmas, and 
we sold all 100 of the first batch in a 
week. Both that and the Madrid vid are 
now in stock again and well worth hav- 
ing. The convention video will not be 
edited or available until September. For 
contractual reasons (to do with the 
band’s new record company and is 


_ distributors) as well as potential bootleg : 
ones | can't include footage of the gig 








16 CLASSIC 
PREVIOUSLY UNRELEASED 
_ STRANGLERS RECORDINGS 


THE DEMO’S 1976 (STUDIO UNKNOWN) 
1) GRIP 


Ss olnubbe eis z EB? a= 
4) GET A GRIP 
5S) SOMETIMES 
6) BITCHING 
7) PEASANT IN THE BIG SHITTY | | | 
so) en © cy Eg 
11) DOWN IN THE SEWER 
is RARE LIVE 
ois fae ©) =) Cohen ks: 7-1 eke) ~J py =p) ye 7 , 
om as oO >) Koy Uy a Wy] 
13) WASTED 
14) STRANGE LITTLE GIRL & UNRELEASED : 
Ls am Cole Cem a} - 2 a.) é 2 e 
Sige nmin Ga enpeeek adage CD - DOUBLE LP - CASSETTE 
“CD INCLUDES 12 PAGE COLOUR BOOKLET WITH FULL STORY AVAILABLE FROM Nae 
SoU MNBRESRERRCE GOOD RECORD STORES 


* CASSETTE INCLUDES 14 PAGE BOOKLET WITH FULL STORY 


CATALOGUE NUMBERS: 
VINYL: SPEAK DLP 101 - CD: SPEAK CD 101 
- CASSETTE: SPEAK MC 101. 












* COMPACT DISC INCLUDES 12 PAGE 
2,000 WORD STORY & UNPUBLISHED 
foto} Ho} Ul; Maio; (oh gol 


° COLOURED VINYL - STRICTLY 
LIMITED INDIVIDUALLY NUMBERED 
EDITION - GATEFOLD FORMAT - 
CONTAINS PREVIOUSLY UNPUBLISHED 
PHOTOS AND STORY. 





* CASSETTE CONTAINS 14 PAGE 
FULLY ILLUSTRATED BIOGRAPHY. 


CD £12.99 + £1.00 P&P (UK ONLY) 
DOUBLE-LP £10.99 + £1.50 P&P (UK ONLY). 
CASSETTE £8.99 + £1.00 P&P (UK ONLY) 
POSTAGE: EUROPE - X2 * WORLD - x4 


SEND CHEQUE, POSTAL ORDER TO: 
KINGSFLEET, THE POWERHOUSE, 
TANDRIDGE COURT FARM, TANDRIDGE 
LANE, OXTED, SURREY. RH8 9NJ. 





ad — +\ 


A member of The Kingsfleet Group 
















































































FACTS:- 
Born: Shepherds Bush 


Career: QPR (boys) Wealdstone til '82, 
picked up by Coventry, joined Forest in 
85, England caps approx. 45. 


Paul and Stuart both played for Middle- 
sex as schoolboys (not together). 


Musical claim to fame: photo on inner 
sleeve of Lurkers album....... = 


P: Love it or hate it, soccer is our 
biggest national sport. | personally en- 
joy it and took time out to talk to Eng- 
land and Nottingham Forest captain, 
and long time Strangers fan, Stuart 
Pearce. When we meet he informs me 
that he is ‘Trading Places’ with a DJ for 
an hour, but as we speak his ten 
choices have been heavily censored. 


S: | can’t get any of ’em played. 
P: Well what did you list? 


S: Anarchy, Heroes, Sulphate (Vibes), 
Killing An Arab, New Rose, Complete 
Conirol, a few others. 


P: | wondered when Stuart first saw the 
band, and if he’d seen the new line up, 
what other bands he enjoyed and what 
kind of gigs he preferred. 





pee 


S: | didn’t see the new show but heard 
a tape — very good. | first saw them in 
‘78, | was into the whole thing y'know, 
999, Clash, UK Subs, you name it. I've 
seen them 16 times. The only time | 
saw them up here was at the Concert 
Hall, a bit up-market. | like the sweatier 
venues better. | used to go to Music 
Machine, Lyceum, Electric Ballroom etc. 
when | was in London. The last time | 
saw them was at the Humming Bird in 
Brum. 


P: So you've been in a few throbs? 


S: Yeah, but I’m a bit more sedate now 
— y'know | stand at the back! 


P: Bearing in mind most players’ musi- 
cal tastes, did Stuart’s spirit still prevail, 
did he still go to gigs, and what did he 
think of the present musical climate? 


S: | saw the Vibes just before Xmas and 
the Pogues with Joe, everyone’s com- 
ing back, it seems to be in demand. So 
far as music goes, | started with Bowie 
and then got into punk and never 
changed. | mean you grow with some- 
thing and stick with it, and today’s mu- 
sic really doesn’t interest me. | used to 
go to gigs alone but then, after advertis- 
ing for Punk/New Wave records, a guy 
sent me a tape of his band and we 
ended up going together — | mean no- 


@) 




















one in soccer is interested in my music. 
When we go on away trips | try to put 
my videos on and they get howled off! 
But | keep trying. 


P: Change never seemed to bother 
Stranglers fans, myself included. Did he 
prefer any particular band phase? 


S: Well, I’ve got the lot, probably the 
only full collection of any band and | like 
it all. | think they were musically supe- 
rior, a cut above the rest, and it’s be- 
cause the boys have moved on that’s 
made them stand out. 


P: Any '60s bands etc, you like? 


S: “The Who” (immediate laughter). | 
saw them in ’84 but there was no buzz. 
| expected a crash, bang, wallop gig 
and everyone was just sitting sedately — 
| was disappointed. 


P: And no ritual smashing up, although 
dJ’s smashed a few things up | think....... 


S: | did see him smash up a bouncer once 
at the Rainbow for roughing up a fan. A 
big karate kick nearly took his head off! 


P: Perhaps you need help with your 
tackling technique, Stu? Every team is 
supposed to have its ‘Psycho’ — tradi- 
tion, apparently — and the press love to 
play on Stuart’s famous nickname. Does 
it bother him? 






































S: It’s just a nickname. All good clean 
fun, just a laugh. 


P: In many ways things like soccer and 
performing/being in a band are alike — 
teamwork, training, and audience and 
media reactions and expectations. The 
press always tells us that our followers 
are hooligans, for example........ 


S: I’ve rarely seen a problem at a show, 
but saying that, | persuaded my girl- 
friend (a first) to come to a club with 6 
friends (all in evening wear!). Well, when 
we arrive it’s chock-a-block with 
skinheads (it was a ska gig) so our 
friends leave, needless to say, and | 
stay, moaning about the fact..that-they 
couldn't handlesrowighing it. Anyway, | 
meet_myhext door neighbour who's 
shdoting a video and he gets us a great 

lace, lovely view, so | go and get a 
0 1d my girl stands by the door for 
air. Well, suddenly the whole 
goes off, ammonia and every- 
so we hide in the cloakroom and 
§ are banging on the door. 
ll, apparently they knew me from 
\ Jofiaghar ‘cos | pop my..head out of 
the door and ask them to gét»us out. 








JP Gumby tone), ‘Hang on, it’s Psycho, 
it's Psycho’, so we jump over the coun- 
ter, | turn around and this guy’s running 
towards me with a payphone he’s had 
off the wall, above his head! So the first 
guy says ‘Leave it out, it’s Psychol’. 
Anyway, he ushers us out leaving this 
bloke with a payphone over his head, 
wires everywhere. My girl will never go 
again! | also got a lump of wood over 
the head at a Lurkers/Adam Ant gig...... 
the fans were big rivals, but that’s all. 
As for soccer crowds, they’re great 

generally. | get a bit of stick but 
it tickles me to be honest. 


P: How do you cope 
with touring? 








nyway, this great big bloke says ‘(in a 





S: When we tour it’s pretty similar to 
you, | expect — all together in the same 
place. You have to be right there when 
you play, y'know, peaking, and you 
can't sleep after evening games, and 
the last thing you want to do is see 
football or sport. You have to break the 
ice, it's a hard enough job without not 
having a laugh — and there’s always 
someone. 


P: Like, you-know-who? 
S: Yeah, he’s a great laugh. 


P: So the Stranglers have Sil and Eng- 
land have......... him! 


»SiThere.was another very funny guy at 


England who was“‘rested’ for a certain 
lavatorial prank (Soccer buffs’ may. know 
about this). 


P: So how does the life of d prowe. 2 


sional footballer go? How much time do 


these guys get off? Apparently, if you — 
do well in the trophies, you could be 


playing 7 games a week. Jt seems a 
heavy demand on a person. 


S: Well after a season of, for example, _ 
60 games,-you are knackered, then you 


have-to play the games of your life. (I’m 
not complaining but it’s ludicrous). At 
club level | get a fair bit of time off but 


have to be.available if needed. How- 
ever, this year, 


with the European 
Championships and then pre-season 
training, I'll have two weeks. 


- P: PHEW! 


S: Last year | went on tour and only had 


_ two weeks and after the World Cup | 


had three days! 


P: The World Cup stands as the pinna- 
cle of soccer’s many competitions 
so what must it be like to be 
involved........ 2 











S: Obviously fantastic. It was a great 
team and the event itself — well, it’s 
what you’ve always wanted. 


P: What does it feel like to know you 
have to take a penalty on that stage? 


S: You know before the game, and to 
be honest, you just concentrate. It 
doesn’t really affect you. 


P: It must have been a great buzz 
captaining England. Will you be again? 


S: Tops of your trade. Magic! As for the 
restee- you tell me....... 


P: The man from the Stranglers say 
yes! Some people are probably of the 
belief that all footballers do is listen to 
Barry White, have perms and talk about 
football. But, alas, this is not always the 


Ss: You can’t help getting into a conver- 
sation. People (a lot) usually want to 
see you for what you are and not who 


you are, but on the other hand, music 
_ people/goers are giad that a personality 


doesn’t mind mixing and listening to 
something that isn’t Luther Vandross! 


P: | broach the question of that living 


legend ‘Cloughie’....... What's he peally 


like? 


S: Very easy going really. Bomoindas 
after’a match we won’t see him for a. 


week! | mean, you can say ‘oh, |feela 
bit tired this week,’ so he'll give youthe 


week off. But if you clash with him, look 
out! 


P: As we strolled around the stadium, 
physio room, bootroom (phooey!), the 
gym (Stuart looks at this room as if he’d 
never been inside it before), the trophy 
room and finally out onto the hallowed 
turf, one question still nagged at my 
brain.... how can the team with two of 
our most exciting and talented defend- 
ers have conceded so many goals? As | 
ask, Stuart cracks up......... 


S: | was reading about that in a fanzine 
the other day — y’know, you've got 
‘Strangled and we've got ‘Brian’ — very 
unusual name up here... Everybody 
cracks....... well it-said, “ We've. got Des 
Walker,.Stuart Pearce, two England 
players, Gary Charles who’s played for 
England, Tyler in midfield (U-2l), why 
are we conceding so many goals?’ and 
it went on to say, ‘I’m not one to put the 
blame on. anybody, but the goalie is 
SHIT!’.... the guy just waded straight 
into the goalie...... ‘please, please spend 
some money and get a new one!”...... 


P: So will Stuart have enough time to 
see us on the next tour? 


S: Just keep away from Saturdays, for 
God’s sake! 


P: Oh, and haven't you ever wondered 
about all that planning and training that. 
goes into one of those fantastic free 
kicks? : 


S: | just go up and say, ‘Fuck off, rm : 
taking this! | 


P: Didn’t your old man ever tell you 5 
get a proper job? 

















They were the first group of real hard- 
core fans of the Stranglers, who at- 
tended almost every gig in the forma- 
tive years of the band’s history. They 
were given their name by Hugh when 
he discovered where they were from. 
Around 15 years later, Steve and Owen 
travelled to a North London pub to 
interview the best known of the 
Finchley Boys, Dennis. 


Irregulars: As legend would have it, 
the first gig attended by the Finchley 
Boys was at the ‘Torrington’ pub in 
Finchley in 1976. Is this true? 


Dennis: Yes, it was in September- 
October 1976. We weren’t actually 
punks, but we’d heard that the Stran- 
glers were naughty boys. It was right 
at the start of the punk thing. 


I: Is it also true that the Finchley Boys 
used to ‘test’ bands that played at the 
Torrington? 


D: Yeah, but not deliberately. We in- 
vaded the stage at the Damned gig at 
Finchley Manor Hill School and they 
just left the stage. We were left there 
on our own, so we just started playing 
on their instruments. 


I: Were the Stranglers the only band 
that stood up to the Finchley Boys 
thuggery? Who failed the test? 


D: No, we didn’t really 
test them, they were 
just a better band 
and a decent bunch 

of blokes. The 
band Chelsea 
failed the test 
(which  re- 


sulted in Billy Idol and Gene October 
being beaten up). 


I: Had you heard about the Stranglers 
before you saw them first? 


D: Yeah, we’d heard about the Ham- 
mersmith Odeon Patti Smith gig and 
the ‘fuck’ T-shirt. A mate persuaded 
me to go and see them. 


I: The Finchley Boys invariably re- 
ceived bad press (from people like Julie 
Burchill). Was it deserved or did the 
press exaggerate your behaviour? 


D: Personally, I think it was exagger- 
ated. We were saints.......... 


I: You were the band’s first following. 
To what extent did you go to to get to 
gigs? 

D: Everyway and anyway. You name 
Ub aseanssnaes 


I: What was the furthest you travelled 
to a gig? I've heard that some Finchley 
Boys went to the ‘Hells Angels’ gig at 
the Amsterdam Paradiso Club in 1977? 


D: Lisbon was the furthest, it turned 
out to be a real disaster. There wasn’t 
sufficient power so the gig was can- 
celled and the punters rioted outside. 















The Paradiso gig was a laugh, a few 
Finchley Boys went across, but the 
Angels were a law unto them- 
selves......... 


I: Many people will have seen the photo 
of some Finchley Boys with a noose at 
an early gig. Did you always do things 
like this at concerts? 


D: Yeah, that photo was taken at the 
100 Club. We used to do loads of differ- 
ent stuff. 


I: When did the Finchley Boys first 
materialise? How many were there? 


D: Really we were just a bunch of 
mates who grew up together in East 
and North Finchley (about 40-50 in 
total). As for gigs, generally at the 
larger ones the numbers reached 40-50 
(like the Roundhouse), but it was be- 
tween 10 and 12 on tour. 


I: We all hear stories of how violent and 
aggressive the Finchley Boys were. Was 
this blown out of proportion? 


D: No, but only as self defence or 
retaliation. We were defending the 
honour of the Stranglers family. 


I: How did you feel about the newer 
wave of fans that the punk explosion 
gave the band? 


D: We used to hate spitting which used 
to happen with punk stereotypes. That 
used to cause the most fights. 


I: Did you feel elitist towards the 
other fans of the group? 


D: Yeah, very elitist. We 
got in for free, we could 
go backstage and so on. 











I: Was this the reason for the ‘Finchley: 
Stranglers Originals’ T-shirts? A sort 
of elitism? 


D: Yeah, it was really. They used to 
say ‘Finchley Boys Elite’ on the back. 
We had them done up for the Battersea 
gig. ; : 


I: Many people will have. heard of 
‘Dagenham Dave’. Obviously you met 
him, what was he like? 


D: We first met him at the 100 Club. 
Despite our first meeting, he was actu- 
ally areal nice bloke. , 


I: Were you involved in the fight at the 
100 Club with him? 


D: We were just enjoying ourselves 
and he came and grabbed my bollocks 
CoM Myivrciemoeare aXcXomlaubosMecbaloW eater cero movbaa! 
out. About 10 minutes later, he started 
throwing chairs and tables at every= 
one, girls were getting hurt so we did 
him in true Finchley Boys style. The 
band just kept playing, but they were 
obviously concerned at what they were 
seeing. About a month later, he com- 
mitted suicide. 


I: How do you remember the days of 
punk? 


1 DEMO TooYe MadbaMmey-coumuetcmmeM oy alUurzbouel Celoredom 
In the North, the punk thing was all 
too stereotyped and the kids had to 
read about the spitting thing and 
id aleve) Cosme devenian Colaeme oKenvarc) oXorod Co Mo Kon tem 


I: The Sex Pistols had a corresponding 
group of fans called the Bromley Con- 
tingent, very similar to the Finchley 
Boys. How did you feel about them? 
Was there a mutual respect or did it 
cause fights? ; 


D: Yeah, they never actually con- 
fronted us, but we had loads of fights 
with ’em. Sid Vicious was the worst, I 
had a big fight with him at a Ramones 
gig at the Roundhouse. They always 
used to slag us off in the press. 


I: In 1977 the band released the ‘He- 
roes’ L.P. with the track ‘Burning Up 
Time’ name checking the Finchley Boys, 
you must have been quite proud of this? 


D: No, not really. 


I: In September 1977 the Finchley Boys 
arranged a gig for the band at the 
Wilmot Youth Centre in Finchley. That 
must have been quite a memorable gig? 


__ D: Yeah it was brilliant, on Hugh’s 

birthday. It was a warm-up for the 
September 1977 tour. There were 700 
in a 3800 capacity youth club. They 
tested a few new songs at the gig as 
they were writing heavily before the 
tour. The other bands were London, 
MW avew Dy qoyeXerore 0 aXe Ure Ws CoYer-V i a Dato) ol (caval oy-veVe ms 


I: The press often described the Finchley 
Boys as ‘hells angels’. What role did 
bikes play in the Finchley Boys’ lives? 


D: Just fun really. We all had.bikes at 
- one time or another, but we weren't a 
bike gang. We just liked riding about 


TI: J.J. always stated in interviews that 

_ the Finchley Boys had jobs, almost as a, 
matter of pride. Was this as a reaction 
to.the apathetic punk movement? 


D: No, we just had jobs. 


I: Was it true that the Finchley Boys 
became the band’s unofficial security or 
did they become roadies (either seems 
the natural progression)? 


D: One became a roadie, two did the 
merchandise and I became the ‘arm’ 
(assistant road manager). I used to 
drive the band.around and do the secu- 
rity for halls. We didn’t like the way 
the bouncers treated the kids, so I used 
to have a word with them before the 
fen sieeenceoe : 


I: What were your memories of the 
Battersea Park gig in 1978? 


D: It was a brilliant day. We’d already 
been warned by the Police and the 
council about the strippers. It was the 
first time the Finchley Boys did acid, I 
spent half the gig trying to stop them 
falling off the stage. 


I: As well as good memories, did those 
early days with the band produce and 
bad memories? 


D: No, we enjoyed it all, particularly 
the fighting. One particularly memora- 
ble event was the ‘Battle of 
Cleethorpes’ in late 1977, when 50 or 
so dockers went to the gig to beat up 
the punks.......... 


I: To you, what was the best gig you 
saw and why? : 


D: Great Yarmouth in September 1977, 
I don’t know why. The band and crew 
were angry and tense and it just all 
Core bonYemmn(oyexeqe aves amid aXe) ol aVeh anc) fz an ero iy 0) Fe Ni 
ing. It was just brilliant. 


I: How long did the Finchley Boys’ 
‘reign’ last? 

D: About 4 years in total,-up until 
1979-80. 


I: Why did you become disillusioned 
with the band? 


D: We didn’t, we just grew up and 
went our own ways. : 


I: What are your feelings for the band 
all these years later? Do-yow still listen 
to their music ete......? 


D: I still think they’re great, they were 
a big part of my life. No, I don’t really 
listen to them any more. I don’t listen 
to music really. 


I: When was the last time that you saw 
the band live? 


D: It was at Brixton in 1989, it was a 
really good gig but I didn’t really like 
the brass. 


I: Do you keep in contact with the other 
Finchley Boys? 

D: Yeah, all of them. We are still a 
really tight group, still do things to- 
gether. 

I: If you had the chance to do it all 
again, would you? 

D: Yeah, without a doubt. 


STOP PRESS: The Irregulars, in con- 
junction with S.LS., will soon (hope- 
fully) publish a more detailed account 
of the Finchley Boys’ 4 year domina- 
tion. Watch this space. 
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A: Yes! 

Q: When did you first meet your Black 
Label mentor Mark Arden? 

A: We met at drama school in 1973. We 
had the same sense of humour and 
formed a comedy group whilst at col- 
lege called the ‘Five Erics’. There were 
four of us! 

Q: What about Tom _ Stoppard’s 
‘Rosencratz and Guildenstein’ — when 
did that come together? 

A: 1988. We did a 14-week nationwide 
tour and the six weeks in the West End 
at the Piccadilly Theatre. Too long, man, 
too long. 

Q: How did the ‘Wow Show’ come 
about after that. Who was in it and what 
did you aim to achieve? 

A: ‘Wow Show’ was formed with me, 
Mark, Lee Cornes and Paul Elliot. We 
were trying to present an alternative 
Cambridge Footlights or Newsreview. 
Q: Were you pleased that you were 
short-listed for the Perrier Awards at 
Edinburgh in 1988? 

A: Yes a lot. More people turned up at 
the show and we were invited to a lot of 
parties! 

Q: Do you enjoy the Edinburgh Festival 
and, given the choice, would you go 
there to work or on holiday? 

A: Edinburgh’s great. | always have a 
good time there. Haven't been there for 
years though — went on holiday abroad 
instead, it’s cheaper. But I’m back this 
year, I’ve been saving up! 

Q: With your T.V. show ‘Lazarus and 
Dingwall’ and your appearances on 
such things as ‘The Young Ones’, 
‘Blackadder 3’ and ‘Mr. Bean’, you have 
gained quite a lot of experience of the 


_ television world. Do you enjoy working 


to a camera or do you prefer a live 
audience? 

A: | enjoy both. After T.V. work it’s a 
great relief to do a live show — you're in 
total control. 

Q: How much do you think alternative 
comedy has changed since the early 
days of Jim Barclay and Andy de la 
Tour? 


A: Slicker, more T.V. orientated — bit of 
a generalisation, that. 

Q: Although political satire is being 
used, for example, by comedians such 
as Jeremy Hardy, your own style and 
material has never been political. Do 
you purposely avoid making a direct 
statement? d 

A: | wouldn’t make a good political 
comic. | do what comes naturally and 
what | feel comfortable with. 

Q: Do you enjoy doing benefit gigs, or 
perhaps they have now become much 
of a muchness, and the public has 
become very weary of them now? 

A: | always enjoy a good benefit. How- 
ever, they can become a bit samey with 
a string of male stand-ups doing ‘their 
thing’. | (we) usually write something for 
that night or mess about (all rehearsed 
of course). 

Q: During the eighties there seemed to 
be a phase when political humour 
reached a peak. With people like Ben 
Elton there was a feeling that this was 
doing something beneficial. 

A: Yes, making him rich. 

Q: Looking back, now that even Ben 
Elton seems to have forgotten his past 
material, did they actually make 
Thatcherism acceptable, because rather 
than actually state something positive, 
all they could do was laugh about the 
situation this country was getting into? 
A: Yes, but I’m sure Ben would say that 
he wouldn’t expect one of his jokes to 
change the world, he’s just getting it off 
his chest, not preaching. 

Q: Do you think, after all the idealism 
during the sixties and seventies, that 
inadvertently the media, instead of be- 
ing the messenger, became the prophet 
of the masses, and its ‘Don’t dream it, 
be it’ philosophy was indirectly respon- 
sible for the resulting materialism of the 
eighties? 

A: Yes, and fucking Thatcher and her 
cronies. 

Q: Today it seems with shows like 
‘Spitting Image’ and ‘Mary Whitehouse 
Experience’ that this sort of material 
has now become predictable because 
there is no risk involved in it. It’s just ‘up 
yours Major’ and ‘up your Kinnock’. 
There seems to be no motive or reason 
to it any more. 

A: Yep. But that’s T.V. again. The pro- 
gramme makers always play safe. They 
have to (so they say). 

Q: On to a more relevant topic — what 
are you trying to develop here at the 
East Dulwich Tavern? 

A: Well, although I’m often here, my 
wife Jan Prince runs it with her partner, 
Les O’Niel. We have created a good 
club atmosphere, charge reasonable 
prices (except for the bar of course), 
there is everything here — jazz, stand- 
up, dancing, plays, and of course improv 
— not bad for a room above a pub! 

Q: Do you think that improv. is the way 
ahead or is it just a fashion because it’s 
fresh and new. ; 

A: Improvisation is very much in vogue 
at-the moment, but it's always been 
there. Sweeny and Steen have been 





doing live improv for 18 years. Now T.V. 
got hold of it and made it popular. | 
should think in a year or two it will go 
into a trough, but it won’t go away. 
Alternative stand-up went through the 
same cycle. Most art forms do. 

Q: What do you think will be next after 
improv. With this deepening recession 
do you think we might return to a mod- 
ern day version of the 1920s bone- 
crunching performances of Keaton and 
Chaplin? 

A: Could do. | love a bit of slapstick. 
Maybe we will end up- with 
‘Rollercomedy’ in the near future — ‘a 
gag, a song and a broken neck’. 

Q: Thinking of the future, what would 
you say to a young alternative come- 
dian starting off. Is it possible for origi- 
nal comedians to be successful without 
them having to come to the rat race of 
London? 

A: No, they would not be seen. It’s a 
fact of life. If you want to be successful 
you have to be seen by a lot of people, 
so you've got to travel around, so why 
not London? 

Q: Do you wish there was not such a 
big division of the two different sides of 
comedy? Why is it that you are either a 
light entertainer doing the social clubs 
or an alternative comedian doing the 
night clubs? | think only Lenny Henry 
has credibly combined both fields. 

A: | think most good alternative comedi- 
ans could get laughs in a social club 
because they are funny. In my experi- 
ence the light entertainers that do. the 
clubs ‘give the people what they want’, 
don’t write their own material and wear 
bow ties. The Alties hopefully tend to 
have a bit more of a conscience (not 
all). 

Q: Finally, let’s get the credentials 
sorted out. You have most probably 
been asked this before, but | will have 
to ask on behalf of the readers, do you 
drink Carling Black Label? 

A: | drink anything! 

Q: It’s become a bit of an establishment 
now. | tried to remember when the first 
‘| Bet He. Drinks Carling Black Label’ 
one came out. | must be over four years 
ago now. Can you understand the 
prominence of these adverts and why 
the company has stuck with the format 
for so long? 

A: ‘| Bet He Drinks...’ campaign started 
about 10 years ago. Mark and | started 
six years ago. They’ve stuck with it 
because it’s successful. It’s a success 
because they’re funny and beautifully 
acted by two very sexy people. Oh yes, 
and it gets you pissed! 
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The band planed a amech preview of new. 
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Here are some of the interviews contained in 
Strangled spanning the history of the magazine, 
and we begin in December 1982, Volume 2, 
No. 12, where |] and Hugh’s chat with the 
unshockable Mr. George Melly was entitled: 
“| Always KEEP MY SOCKS ON.” 


HUGH: | wanted to ask you about love, or 
whether you think it does exist. 

GM: Love? Yes | think it exists. | don’t think it is 
necessarily connected with sex. A friend of mine, 
a Belgian surrealist, used to say to me, “There's 
love and there’s vice - screwing. The difference is 
that vice is simply the palms of two hands rubbing 
past each other and separating: and with love 
you hook the fingers at the end, so that they can’t 
separate. 

HUGH: Is it like an addiction or a compulsion? 
GM: Of course, the surrealists believed in total 
love, l'amour fou. I've always been in love with 
my wife, which doesn’t mean I've always been 
faithful to her by any means. But | love her very 
dearly and | do ‘love’ her. | think people give too 
much weight to the sexual aspect of love which is 
fine when it’s connected and pretty nice when it 
isn't. | really like screwing and | love my wife. 

JJ: Do you love screwing your wife? 

GM: | have a pretty passionate time with her. But 
in the end it is ridiculous to think that sex is 
excitement lasting for many years, because it 
doesn’t. One gets too familiar with the other 
person. | always see that as a disadvantage. 
When your first in love, you carefully hide your 
laughs, don’t fart very much, maybe she'll see 
pimples on your arse, so you make sure the lights 
are dim. Later on you start to know the person as 
the fallible human machine she is. | think it’s very 
difficult to keep the sexual thing going, It usually 
doesn't... 





George Melly was certainly not the first to be interviewed in 
the pages of Strangled by a member of the band. Phil 
Daniels of ‘Breaking Glass’ and ‘Scum’ fame met Hugh in 
July of ’82. Phil was not only an actor, he also did a bit of 
singing in his spare time with possibly his most memorable 
performance coming at the Rainbow in April 1980 when 
he helped out The Stranglers while Hugh was otherwise 
detained. 


PD: ...’m a singer, really, from way back, from 
15, | was a band singer. 
HUGH: What, at school? 
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PD: Yeah | always liked getting up and singing. It 
was a good laugh, but “Toiler” is a funny song to 
sing — | didn’t know it that well. It’s flat, slightly 
flat. | don’t know how to describe it, but | think you 
go up in sort of half tones. 

HUGH: Oh | see, | never thought of it quite like 
that. 

PD: Most songs go up in tones don’t they? This 
one goes up in half tones. 

HUGH: Did it go down well, did you get a good 
response? 

PD: Yeah, it was good. | was out of my head — | 
had so many bloody drugs backstage... 

HUGH: ...Everyone seemed to have a good time 
and | get the impression that they'd like to say, 
“Why don’t you go inside again, Hugh, and we'll 
do it again and make it a yearly event.” 

PD: It was a great two evenings actually, a real 
laugh. | mean, you didn’t know who was who - so 
many people back there. Dury was alright, he 
was laid back... 





Some issues into the future Jet and Hugh did get to have a 
chat with another contributor to the Rainbow gigs: Peter 
Hammill ( Vol. 2 No.8 ) who had been in the outfit, Van 
Der Graaf Generator’ and about the time of the interview 
(June ’84) was working with Strangler to be, John Ellis. 


HUGH: | bumped into John Ellis recently, who's 
in your band at the moment, people might be 
interested to know. You've got a four piece band. 
There's you, John Ellis and two others... 

PETER: Guy and Nic on drums and bass, who 
were Van Der Graaf chaps. 

HUGH: John told me that you've got a massive 
twenty album back -catalogue to your name. 
PETER: Twenty two, | think. 

JET: No wonder everybody's talking about you! 
PETER: Nine Van Der Graaf ones and thirteen 
solo ones, yeah. Fifteen years, you know. 

JET: Why don't you look old ,then? 

PETER: I’m rotting inside, you know! 

HUGH: Am | right in thinking Van Der Graaf were 
more successful on the continent than in Eng- 
land? 








PETER: Yeah. Although we only had one real 


period of major success anywhere and that was © 


Italy in the early seventies. 

HUGH: And you still go back and do regular trips 
there do you? 

PETER: I’ve been back in the last couple of 
years, but before that | had a four year gap, 
because our truck got held to ransom and was 
missing fora week and eventually we found it in a 
nice combination of breakers yard and police 
pound just outside Rome and had to pay off the 
Rome police and basically run from Italy with 
police and minor league fascists and crooks after 
US... 





By the time Strangled 19 surfaced, Hugh had certainly got 
into the act of making the odd interview into a more 
permanent feature. Between November 1984 and March 
of ’88 he provided readers with six interviews, one of which 
happened to be with XTC where they became involved in 
an in-depth discussion about band videos... 


ANDY: | must admit | don’t like the idea of videos. 
| can’t get into storing pictures and re - watching 
them. | can do it with sound — you hear some- 
thing different on a record each time you hear it, 
literally. 

HUGH: The thing that annoys me about the 
videos that you see these days is that they 
always think there must be some stupid scenario 
going on or something to do with the song — 
pictures to show what the song’s all about — they 
all fall into this trap. 


Y 


gais Sint wos MAIN 


ANDY: You could watch Emmerdale Farm with 
the sound turned down and have the same effect. 
It's a case of “Here’s the group, this is what they 
look like, this is what haircut they've got, here 
they are being wacky and no time to lose!” But 
they haven't really explored interesting visuals at 
all. There’s far too much of “Get the bird with the 
tits on!” 
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you turn up an — 
don't see it like at at al lads, Ve0e itlke, you've 


gol to. have twenty nudes on bicycles wearing gas 
norman thing that happens to have your track 


somehow but I'm not sure how to go about it, how 


_ whim. That kind of animal doesn’t exist. 
_ DAVE: | really liked your Golden Brown video. 
_HUGH;: Did you? There were no girls with big tits 
in that, it was great. Actually, it may be impossi- 





7 ble fo get away from that in rock videos because 


_ = don't you think the word “rock’means fuck? 
ANDY: Fuck? 
HUGH: Fuck. It does, doesn’t it? I've been listen- 
ing to some of that R'n'B stuff from the late forties 
and fifties and all the ‘rock’ just means fuck, In 
those days it was much more obvious than it is 


now, one goes, “Keep churning , and make the - 


butter come’ and “Keep on pumping, baby’ and 
it's all euphemisms, you know and it was all 
fucking. The whole thing was like the black man’s 
escape from this lot. 

DAVE: Well | think this is the key to our failure!... 


Bg age 


Next up was Adam of U2 who talked to Hugh in February 
1985, at a time when the Irish quartet were still to reach 
their current level of popularity. The topic moved its way 
onto the subject of what influenced U2 in their early years.., 


ADAM: ...n fact, to be honest, in those early 
days The Stranglers were much more of an 
influence than the Clash or the Pistols. The Clash 
were so much of an English working class move- 
ment we didn’t feel part of — the dole, Notting Hill 
Gate and all that whole environment. 

HUGH: But didn't you think that was all sort of 
engineered? | mean, how can art students be 
working class? 





masks. That's far better, much more i interesting.” . 
And you end up being a real stooge in this - 


playing in the background. | think we've been the 
victim of that. Id like to try and change that 


fo hire a film maker that will surrender to your _ 








ADAM: | think we were romantic about it and | 
don't think we believed it. But we were so young 
we didn’t actually know enough ourselves to be 
able to say that. 

HUGH: So bands like that, when they were 
signed, you recognised that was what you were 
doing . So you changed tack. What were you 
doing to find out about these bands? Reading the 
music press? 

ADAM: We'd been going since 74/75 doing our 
own thing. Suddenly in '76 a movement came 
along that we could align ourselves to. The first 
records available were the Clash , the Pistols and 
the Stranglers. The Stranglers had been in the 
dubious position of actually being on the Old 
Grey Whistle Test. So '76 suddenly gave us an 
idea of where we could be going as a young, 
energetic, teenage band. 

HUGH: When we started playing our first gigs we 
did a few covers. Did people come up to you at 
gigs some days and tell you, “God you remind me 
of...” as we had? 

ADAM: Well, | remember one guy telling us, 
“Look lads a piece of advice. If you're going to 
play other peoples songs then for fuck sake play 
them well.” So then we said, “Fuck this we're not 
playing other people’s songs. Let's write our 
own.” 

HUGH: So you hadn't been writing before that? 
What were you playing then? 

ADAM: Really awful pop songs in our own way. 
Then there was the influence of punk in ’76. Well 
the Clash was really alien to us but the Pistols 
were something really exciting because of that 
big guitar thing. It wasn’t something we felt any 
credibility towards but the Stranglers were musi- 
cal, aggressive, sexy and relevant and that was 
something that very much motivated us an awful 
lot. At that time Rattus as a record was just 
incredible. It wasn’t thin or shallow or bullshit. It 
was a serious record that was a social statement. 
It was incredibly tough yet musical. So those 
were the three primary influences in terms of 
energy and we decided we had to move away 
from all that... 


ae PpeGegee 


Onto Hugh’s third interview which continued his series of 
conversations with other musicians, Curt Smith, then of 
Tears For Fears, discussed music, Bath, Jaban and. in this 
extract, America... 


‘CURT: America? Well, | just never feel safe 


there. I's never a safe place to be. | mean the 
fact that they have guns makes you feel immedi- 
ately unsafe, you know. The first time | was in 
Los Angeles — there’s ihe Sunset Marquee in 
LA, the hotel, and just along the road there’s this 
little hamburger place called Ben Franks — just 
over the road. And | was going over the road to 
get a hamburger and they warned me not to go 
on my own. 


_ HUGH: Not to go on your own? 
CURT: No. And it's over the road! Bul it's Sunset 


Strip. 
HUGH: My God! 


CURT: ...The one place | auite ie is <New York. 

_ Ws guile a hyper place and there’s a lot to do. 
_ Manhattan itself is not too bad ~ certainly not as 
__ odious as L.A, and | quite like it there. 
__ HUGH: Yeah, they have these premises ieorces 

there. You can have i ge i 
__ onthe premises, is that right? = 
g CURT: Well there is a lesse cas with al homes, - 











Before the second set of interviews conducted by Hugh cs 
fook at who the other band members were talking to 
around this time. Jet had the chance to talk to drumming 
__ associate: Rat Scabies of the Damned. For some reason 

the conversation wandered onto the subject of Time 
Travel... . 


RAT: | have this theory about time travel. If we 


__ accept the fact that eventually time travel will be 
_ possible , why hasn't anybody from the future 


come back to see us? 


JET: Because they can’t? 

RAT: I've been thinking that maybe U.F.O’s 
might be people from the future that have devel- 
oped the technology to come back but aren't 
going to actually land because they could mess 
up their own evolution. 
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JET: Didn't Einstein develop the idea that time 
travel was a theoretical possibility but not an 
actual one, at least not for us humans? 

RAT: Well Einstein was a bit of a starter, wasn’t 
he? He didn’t follow through very well with his 
theories. 

JET: Unfortunately he snuffed it... 


AMAR EE 


JJ too, managed to get a word in edgeways with Lemmy of 
Motorhead in issue 28, May 89, about a variety of 
subjects including cricket. 





JJ: The next time | recall bumping into you was 
when you came with a doctors note for our 
cricket match at Paddington Green. 

LEMMY: Fucking agony | was in , | had a 
verruca. 

du: Yeah, you had a bavooka on your foot. 
LEMMY: A bazooka on my foot, aye. 

JJ: And we thought it was really sweet of you to 
come with a doctors note...but | think there was 
your guitarist... 

LEMMY: Out for a duck. 

JJ: Out for a duck. Yeah me to actually. 
LEMMY: Put on his black pads, and his black 
shirt and his black trousers and black bat, and 
walked out waving to people, the star of the 
show. Bang. Out. Had to walk all the way back 
with his black bat. 
dd: That's right | remember that. 
LEMMY: Great. 


August 1987 bought Jools Holland to the pages of 


Strangied, talking to Hugh about Squeeze, The Tube 
and in this extract; Swearing... 


HUGH: You were in the news a short time ago for 
geiting suspended from The Tube. Is there any- 
thing about that which nobody knows —the inside 
siory, or whatever? You told me you were being 
made a scapegoat, or something. 

JOOLS: Weil to a certain extent. You see there 
were two things: If was a genuine slip of the 
tongue which anyone could have made, and the 
__ whole thing In the context in which | said it, has 
_ feally been quoted. | said “So and so will be on 

the Tube tonight at half past five,” (because # 

3S a promotional spot and it went out al ten past 
3, and this was at a lime when the woman was 
counting her fingers down, showing that you've 
_ got five seconds left.) “ So be there or be a 


es 8 le ee And en Le 
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_—_f ie have been lots of incidents. _ 
Dawn French was on it once, and she said ‘blow _ 


oo. 
HUGH: And you're not allowed to say blow job? 


JOOLS: No. Robbie Coltrane was on it, and he : 


was pretending to pour paraffin over me and set 
light to me: The point about this was that it was a 
very dangerous and stupid thing to do, but that 
wasnt ... 

Then Rik Mayall started the show, one week, by 
saying “Good evening. It's five thirty, it's Friday 


and the pubs are open.’ Then he spewed up into _ 
the camera — | mean, it was a theatrical spewing — 


— but one man rang from Oxford, to say that he 
was so outraged that he was calling the police. | 
don't know what he thought the police were going 
to do. There were strings of complaints that “ | 
was eating my tea and | didn’t want to see this 
revolting behaviour” etc... 


In issue 25, Hugh bumped into Nigel Planer in Spain and 
their conversation wandered onto Nigel's latest projects... 


HUGH: So what have you been up to recently? 
You've made this film for the new Comic Strip 
series, (Eat The Rich) right, which is one you co- 
wrote. 

NIGEL: Yes, well you know all about that be- 
cause you're in it! 








oe then?” 


HUGH: Yes, just a tiny bit. So you've been doing 
that and there’s this new series happening with 
three of the Young Ones people... 

NIGEL: Yes, Me, Rik and Ade have just done a 
new series which'll be out in January 7, so people 
will already know about that by the time this 
article comes out — it’s called “Filthy, Rich and 
Catflao”. The film that we made in Ibiza, called 
“Funseekers’, is part of six, hour long films which 
will be out next October. We've made three of 
them and we've got to make another three next 
year. They're Comic Strip films but they're an 
hour long now. 

HUGH: This series is taking a long time, isn’t it? 
Does it normally take this long to make a series of 
films? 

NIGEL: Well, normally they give us the money: 
it's the money not the time ... 


Steve Beaumont 


Hugh’s final conversation was with Keith Floyd, star of 
many a BBC 2 Floyd On Food series, discussed a variety 
of palatable topics such as: food, restaurants, Bristol and 
yachting... 


HUGH: | just remember in those times there 
seemed to be a new restaurant of yours opening 
up every second week. Whatever happened to all 
that? 

KEITH: Well what really happened was that | 
overstretched myself. 

HUGH: Then you had a bad month or something 
and it all came tumbling down? 

KEITH: Well it didn't all come tumbling down, well 
it did, because i got divorced as well and | 
thought sod it and bought a yacht and went 
Sailing instead. 

HUGH: Where did you take that, all over the 
place? 


_ KEITH: | sailed first of all across to France, then 


the west coast of Spain and Gibraltar., then up to 


Norway and back fo Bristol. That was quite funny, 


we had this terrible, terrible journey, just two of us 
in this old Norwegian fishing boat, and we came 
across the North Sea on December 13th, it was 


_feally crazy, and eventually we wound up in 


Bristol, and got arrested when we arrived in. 


Bristol. 


HUGH: Why was that? 


KEITH: Because they thought we were carrying 
__ illegal immigrants in our boat. They said “Where _ 
have you come from?”, and we said, “Norway,” 
and then they said, " Why have you come to _ 
"We said * We ive here you Cunt!’ 
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he story behind “Girl 
From he Snow Country” 


Poin 1980, the follow-up single to Ju’s 
“Freddie Laker” was withdrawn before it 
-.- even reached the shops. Like many 
_ other collectors of Stranglers’ records, | 
_ fave always wondered why “Girl From 
_ The Snow Country” was “pulled” imme- 
ely prior to its release........ 










_ “Snow Country” would appear to have 
made a perfect follow-up to JJ’s 
“Euroman” LP and, with the benefit of a 


this being a possible scenario, it made it 
nm more strange that du objected so 
st ngly to its release. 


joked some recording time in Eden 
tudios, based in Chiswick, London. He 
had several ideas that he wanted to 

“record and decided to use the mixing/ 
ineering skills of Aldo Bocca and 
‘Steve Churchyard (both of whom had 
‘previously worked with the Stranglers). 
In those sessions”, demo versions of 
tracks were recorded: 
ountry” itself, “God, Goebbels, Mosely 
and Ingrams’ and Waiting For The 


ge nd none of them — 


mix, could have provided him 
chart success in his own right. With: 


he story starts in early 1979, when JJ 


“Snow. 


and early 80. The Master Tapes of the 
tracks then just disappeared...... It would — 
seem that, as these tapes were the 





property of Liberty, the record company 
has exercised their contractual rights 
and that the tapes had been “Liberated” 
(bad pun). 


Around May ’80, JJ heard of the 
planned release of “Snow Country” as a4 
single by Liberty. Its release was indi- 
cated by a note on adverts for the 
release of “Who Wants The World?” at 


_the time. The ad. read “Coming soon JJ 


Burnel’s new single “Woman From The 
Snowlands’”, with the incorrect title hint- 
ing at its suspect origins. 


Obviously JJ was most annoyed by the 
planned release of his “new single” par- 
ticularly as the track was far from being 
finished (especially as the drum track 
was out of time with the other instru- 
ment tracks, which would have been 


_ tectified upon final mixing). He immedi- 


ately notified Liberty that the single must 
be recalled, otherwise further action in 
the form of damages or an injunction, 
would be taken! 


Not only had this unauthorised single 
already been pressed, but the sleeve 
artwork was also complete (featuring 
the girl/forest montage) and had been 


' printed. All this without the artist's con- 


sent.... The flip side had been filled 


‘using two live tracks (“Ode To Joy” and 
“Do The European”), which had been 
recorded at the Hemel Hempstead gig 
~on the 79 “Euroman’” tour. e 


Liberty immediately halted the distribu: 


tion of the single before it actually 
reached the shelves in the UK (the 





Of one day before being withdrawn). 
__ The withdrawn singles were mostly in- 


_ with the band producing the new album. 
_ * “Waiting” in fact did_reappeanas 


ness. aay ” on La Folie. 


Dutch issue was available for a period 









cinerated, but, inevitably, some escaped 
the ovens in Britain (around 20 copies 
versus in the region of 50-70 copies of 
the Dutch version). 












Twelve years after its ‘release’, these 
two singles command absolutely stag- 
gering values when they change hands 
between collectors. The relatively com- 
mon Dutch issue (in the ‘blue’ tinied 
sleeve, catalogue number 1A-006- 
83016) is now valued at between £120 
and £150! Being far rarer, the UK ver- 
sion (with ‘brown’ artwork, catalogue 
number BP361) has recently rocketed 
in value, now reaching prices in excess 
of £300!! 


The ‘near release of “Snow Country”, 
along with many other mistakes on 
EMI’s part, led to the band and EMI 
parting company 1% years later. It must 

be said, however, that, with a proper 

mix and some promotion, this ill-fated 

single could have been a big hit. 


































Obviously, we can only speculate on its 
success, because of the events sur- 
rounding iis release.......... 


Owen Carne 


* These were in fact from two very early 
demo sessions. The other session was 
recorded at the very first Spaceward 
Studio in Cambridge, engineered .by 
Mike Kemp, who is now in the studio 
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ule to do so. pe as 
when he heard of 
_ feaction, the pres- 





I’ve been waiting so long for this Convention that now it’s finally 
been arranged I cannot attend because I cannot afford the £127. I 
agree with the price for what you are offering over the weekend but 
for me, and I would think for many others, this time we’ll have to 
miss out. You may not think that £127 is a lot but when you’ve got a 
wife, two children (5 yrs & 18 months) and a mortgage to pay for and 
support, £127 is a hell of a lot of money. If there are others who, like 
me, are in the same situation, perhaps they will understand how I 
feel. It’s not anger but frustration. Does that make sense to you? 


Over the years fans like myself have been loyal to the band because 
we enjoy the music and within each song there is a part of us with 
which we can identify — why, then, doesn’t the band play a series of 
concerts around the country just for the fans, and free of charge for 
subscribers of strangled? You have limited the Convention to 365. 
That figure does not represent the real number of fans in the country, 
does it? Do you really believe it’s fair that after 17 years of being a 
band that only a few hundred people should benefit? There are 
thousands upon thousands of us out here who have spent money on 
the Stranglers, and still many who remember that there was life 
before Golden Brown! Therefore next time you are planning some- 
thing, as a way of celebration try and give everyone a chance of 
benefiting from it as a majority not the minority. 


Do not take this letter the wrong way but just realise that for Some of 
us the Stranglers extend far beyond the music and they mean more 
than just a round piece of plastic. I wish you luck with the 
Convention but I hope that the band do not forget about the rest of us 
who aren’t there. 


Colin Mace 


I’m sorry for everyone who couldn’ t make the convention, whether 
because of price or timing or location, or whatever. The idea of a 
convention was mentioned to me in early 1991 not long after I took 
over running SIS. Apparently it had been suggested several times in 
the past but nothing had happened apart from the Purple Helmets 
gig/gathering of members. I though it was about time to run a proper 
convention. I set a target price at which I knew I could make it work, 
and without knowing anything else just got on with it. 


I wasn’t sure - any more than anyone else was - exactly what of all 
the possible ideas suggested we should do. I did want to attract our 
overseas members and make sure I did justice to the band and 
everyone so finally I decided to base it at a 4 star hotel for the 
weekend. That did mean a higher price than a day event, but it also 
helped make it a very successful event by all accounts. The choice of 
hotel and date was finalised only the day Strangled 34 went to press, 
and details of the programme only 4 days before the event! Next year 
we'll use the experience gained to try and organise a single day event 
for more members at a lower price, and I hope Colin and everyone 
else who couldn’t make it this year will be able to come. 


Gary Lucas 





Dear Gary and Marian 

Just a quick line to say many 
thanks for your organisation of 
the ‘Convention’ — I had a great, 
if somewhat painful, time (I’m 
off work today hobbling around 
following a heavy tackle (my 
fault) in the football!), and your 
bringing of the band nearer to the 
fans was most appreciated. Meet- 
ing and talking with them has 
confirmed that I have spent the 


last fifteen years or so growing 
up with the world’s greatest band. 
Once again thanks for fixing 
something which I dare say 
Jimmy Savile wouldn’t have been 
able to fix had I written to him 
years ago. 
Shame it went by so quickly — 
I’m definitely on a downer today! 
A la prochaine 
Andrew Hussey 
Poplar’ s ManInBlack 


We’ re happy to hear from you 
on any topic, not just the band 
or the music scene generally. 
Please write to “The Editor, 
Strangled, PO Box 195, Cam- 
bridge CB4 2QJ”, and mark 
your letter “For Publication’ . 


I reserve the right to edit your 
letter in order to be able to 
print as many letters as possi- 
ble. If you’ d rather have yours 
printed in full or not at all 
please say so. — Gary, Ed. 


1 DYerevansyuezl ated (exe! 


I have enclosed the result of 
the Bristol Venue’s annual 
poll and, rightfully so, 
Stranglers came first for “The 
Gig of The Year” (Bierkeller 
10/3/91). T El omerbouvenea aval 
for Best Gig at the Bierkeller 
(why 2nd I know not). 


Best Gigs at The Bierkeller. Comments yg 


from se besoet anager Andy Fox 
a Guts 
i ike'n tts 


9 A 
. Fhe Sranglers TUEEIY “Curiosity 
about the new front man a Droved to be a 

p £ 


Needless to say, the Stran- 

rs have a lot of support in 
Bristol and, perhaps, should 
jo) Eby aternem nator nemoy ateows 


Also, the fact that the major- 
ity of Bristolian bands are a 
very hard act to follow should 
give the band good reason to 
be pleased. (Bristolian bands 
are famous for not being fa- 
mous but, believe me, they 
are far from crap!) 


To put right the one criticism 
— that JE was impersonating 
Hugh — well, it’s just a load 
of shite. I know because I 
was there! JE and PR have 
done and will continue to do 
a great job. 


Wishing you all a Christmas 
In Black. 


A.J. Edwards 
Bristol 
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PAUL ROBERTS IS NEAR 


Wi ECOMPREHENS!VE GEMONSTRATION FACILITIES, ' 
INCLUDINGIHOME DEMONSTRATIONS. a bee ss 


I LATE SHOPPING EVERY NIGHT ~ 7.30pm WEEKDAYS, 
6.00pm SATURDAY, 


BH TOTALAFTER satescarE Noi heads, . 
Bi BEST PRICE PROMISE 
Whit a care. 


PAUL ROBERTS 
Theres aaulere lie et 





Dear Gary 

It’s me again! I just thought 
you might find these things in- 
teresting. The record is that one 
from the Pioneer TV ad. I first 
bought the single because the 
keyboard part sounds remark- 
ably like Dave’s early stuff. 
Well, it’s circa 1978. Anyway, 
guess who’s on the label — 
spooky or what? 

The other bit is from What 
Hi-Fi. Paul gets everywhere, 
doesn’t he? 

If you look back through my 
letters in Strangled I did make a 
joke about Gava and his ha- 
bitual collecting so I do under- 
stand the angle this person is 
writing from. However, he must 
remember for someone to spend 
over fifteen years and a large 
sum of his wages collecting 
Stranglers records must be a 
keen follower. Perhaps no more 
or no less than any other SIS 
member but still a very ardent 
fan. It takes all sorts! 

Yours out of paper 

Andrew McCririck 
Bromley 



























Dear Editor 

Further to Neil Horton’s article 
on rare Irish records, I feel that I 
must explain the reason why I, 
apparently, overlooked the Irish is- 
sues in my Import Singles Guide. 

With my recent series of articles 
(published in Strangled), the origi- 
nal idea was to produce a summary 
of 7" releases from countries other 
than Britain. Obviously, with space 
limited within Strangled, I could 
not do justice to most countries, 
including Ireland. 


Be 


For most collectors who are at- 
tracted by a different sleeve or B- 
side of a foreign issue, Irish singles 
are not particularly important (as 
they are very similar to the British 
issue and generally don’t have pic- 
ture sleeves). Obviously, having 
said that, there are many single 
‘completists’ who track down all 
7" issues, and therefore need the 
Irish singles to complete their col- 


lection. 
oe 


I feel that Neil, although he is a 
friend, has written off my series of 
articles because they do not dwell 
on Irish releases (despite the fact 
that, as planned, they provide a 
rough guide to import singles). 

Having said that, Neil’s article 
was well researched and did pro- 
vide some very interesting infor- 
mation (particularly regarding 
quantities of singles pressed in Ire- 
land) for collectors like myself. I 
think that this is a cue for subscrib- 
ers outside the UK or Ireland to 
produce articles on vinyl/CD is- 
sues for their country. Don’t leave 
it to ‘Geijin’ to write articles on 
your country. If you feel you have 
information to share, write that ar- 
ticle! 

Anyway, that’s that off my 
chest! Here’s to °92 and the new 
company. 

See you on tour. 


the silly cow reads 
ght knock some sense 
ut she’s such an igno- 
_there’s not much 

















































this letter leaving a 
e Stranglers, and 
icusands will back 
a poem actually........ 


OwenlnBlack 


P.S. Congratulations to Steve Ir- 
regular on reaching 100 gigs, 
here’s to the next 100! Irregulars 
On Tour In 1992! Welcome to 
Europe! 


David Gibson from Kilmarnock 
spotted a useful shop he thought 
members would like to know 
about. Thanks David. 


“Stranglers fans may be inter- 
ested to know that a range of 
merchandise including Promo 
Tour posters, concert photographs 
etc, can be purchased from the 
following dealer:-” 

Push Posters 

P.O. Box 469 

Glasgow G1 1TT 
(Tel./Fax: 041 552 2424) 











Re: Steve McFadden’s rant 
against dance music in Stran- 
gled 34. I felt the need to reply 
to his ill-informed views. 

First of all he says only 8- 
year-olds buy singles. Well, I’m 
24 and buy them, always have, 
always will (even though the 
majors are trying to kill them 
off), whether they are chart sin- 
gles (‘Trust’ — Neds Atomic 
Dustbin) or not (“Boy In The 
Bubble’ — Blue Aeroplanes), 
and I imagine the majority of 
Stranglers fans do as well. Yes, 
yes, you’re correct — anyone can 
sample old records and put it 
over a dance beat and come up 
with a pile of crap and get in the 
charts, but you can also buy a 
guitar, bass & drums and come 
up with a pile of crap and sell it 
(see Rolling Stones, circa ’79 
onwards). Why can’t you call it 
“music”, or “songs”? The 
KLF’s “What Time Is Love” is 
a great record in any language. 
Admittedly not many dance acts 
can cut it live, but that is not the 
point of dance music. This is 
why you go to see live rock 
acts. Dance music is best en- 


joyed in a club/rave atmosphere. 
The Shamen are the exception — 
I challenge anyone to see them 
and not be impressed. Their al- 
bum “Entact” I feel would ap- 
peal to Stranglers fans with its 
rock/rhythmic hybrid. 


You then say dance music’ 


has a short staying power — non- 
sense! Granted many acts are 
one-hit wonders, but 808 State 
are on their 5th LP! It’s here to 
stay for good or bad. Listen, 
you say you’ve been a Stran- 
glers fan for less than a year. 
Great, welcome to the force. 
Now listen to “The Raven” and 
tell me it’s not dance music! 
The Stranglers have been mak- 
ing it since JJ plucked his first 
string. Take away the vocals/ 
guitar from “Shah Shah A Go- 
Go” & you’ve got an acid house 
record! Listen to the drums on 
“Genetix” — is that a synth I 
hear on “The Raven”? Take a 
step back and you’ve got an 
intro 808 State would kill for on 
“Toiler”’. Go forward, listen to 
“Ice Queen”. I know hard core 
punks who love acid house 
*cause they get the same inten- 


sity and power as a great rock 
gig. Have you been to a club to 
actually listen, not watching the 
commercial/crossover acts on 
TOTP or on radio? 

It’s not what you know, it’s 
what you don’t know, and I 
know there’s a lot of great mu- 
sic there. If you have been to a 
club and didn’t like it, fair 
enough, I’m not forcing anyone. 
You sound very much like 
someone who in 1976 had the 
same attitude towards punk mu- 
sic. If these attitudes prevailed, 
there would have been no Elvis, 
no Beatles, no Bowie, Glam, 
Punk or Stranglers! 

Confront your prejudices and 
get out and groove this week- 
end. 

Maybe JI don’t know what 
I’m talking about but don’t 
knock it ’til you’ve tried it, etc. 
Anyway, it’s always nice to 
welcome new fans of the best 
dance group around (cheer up) 

Ellis Dee 

Heaven 

P.S. The Stranglers should give 

The Damned a deal on their 
new label. 





Dear SIS 

It was great to see a list of the 
gigs the boys had played in the last 
issue. I only managed to see them 
last year 2 times, at Leeds on 
March Sth and on August 9th at 
Leeds again, as a warm-up for 
Manchester, which was not on your 
list (find ticket copy enclosed). 

If the boys played half as good 
at Manchester as they did at Leeds 
they must have been a great suc- 
cess, 

Yours F 

Barry Casterton 
York 
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Dear SIS, 

There is one item missing 
from the discography in the 
back of Strangled. Golden 
Brown (’91) was also released 
as a cassette single containing 
the same track as the 7". 


I’m not sure if you’ve covered 
this in Strangled but an ex- 
tended version of 96 Tears (5 
minutes long) can be found on 
an imported 3" CD single. I 
bought this earlier this year as a 
*German’ 3" single but it was 
pressed in Holland. Do you 
know in which countries this 
was Officially released? It ap- 
pears to be the only item on 
which an extended 96 Tears can 
be obtained. It comes in a fold- 
out 3" sleeve sealed in a CBS 
CD maxi single blister pack. 
MelInBlack 
Yeovil 


a, TRS SP ae Pee a ee Pe 
The Best “Fan Club” in the World 


Dear SIS 

I am renewing my subscrip- 
tion to SIS, the best fan club in 
the world. Seeing as there is the 
space, I’ll write a letter too! 

The ‘The Early Years’ com- 
pilation is a bit disappointing. I 
heard it was released in con- 
junction with SIS, but the sound 
quality is abysmal. It sounds 
like somebody accidentally 
bootlegged the live gig, and you 


can actually hear people talking 
over the top! However, the new 
tracks (old tracks really!) are 
great, especially ‘Wasted’. 
Never again will a Stranglers 
fan say how soft the Stranglers 
seem now compared to their 
early years! 

One matter which is pissing 


me off an _ ever-increasing 
amount is the fact that no-one 
seems to like JJ’s ‘Euroman 
Cometh’ album. Its re-release 
was met with atrocious reviews 
(1/10 and 4/10) and no Stran- 
glers fan I have ever met really 
likes it. I think it is an abso- 
lutely classic album, very inno- 


vative. I’m not saying this be- 
cause I’ve just bought it either — 
I’ve had a copy since its re- 
release in 1988. I seem to be an 
odd fan because, contrary to 
what is said in Strangled 33, I 
think the Purple Helmets are 
crap. 
Keep up the good work (they 
all say that). 
Erik Stein 
Middlesex 
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Dear Gary 

I thought I’d drop you a quick 
line to let you know about an- 
other of those “naughty” boot- 
legs that has appeared recently 
in Leeds. It should be of great 
interest to all Stranglers fans as 
it contains demo’s with key- 
boards instead of a brass section 
of various “Aural Sculpture” 
tracks and demo versions of 
some “Dreamtime” tracks. 

The album is called “Aural 
Fantasy” and is released by 
“Ziggarat Records” (Cat. No. 
INCA 666) “for promotional use 
only”. 

The album also includes 2 
“previously unreleased” tracks, 
“Head On The Line” and “La 
Béte” (The Beast) — this is an 





English version of JJ’s “Un Jour 
Parfait” with a totally different 
chorus & middle eight. 

The sound quality is excel- 
lent, the recordings are in stereo 
and it seems clear they have 
been taken from a master tape. 

I bought my copy from a 
Leeds Record Collectors shop 
for £15 and I feel I have picked 
up areal bargain. 

All the best 

Mark Seton 
Leeds 


P.S. Please pass on my thanks 
to the band for the brilliant con- 
cert at Leeds earlier this year 
(just before the Simple Minds 
gigs). It was certainly the best 
concert I’ve seen them play. 


Dear Gary 

If you didn’t know already, on 
Monday the 24th of February, a 
double LP by the Stranglers (the 
word by is used very lightly) was 
released throughout the UK. 


“The Early Years, ’74-’75-&’76 
Rare, Live & Unreleased’ as it is 
called should have, in my mind, 
been most definitely kept 
unreleased due to the sound qual- 
ity (or apparent lack of it). 

The only credit that can be given 
to this piece of distortion is the 
good level of artwork in the design 
of the cover, and in the good but 
brief history of the early begin- 
nings of the group. 

The outfit (cowboys, a term I 
use most strongly) appear to be 
known as Newspeak/Kingsfleet 
Ltd, with the distribution being the 
responsibility of another outfit 
(cowboys, again used most 
strongly) called RTM/Pinnacle. It 
is also interesting to note that in- 
cluded in the credits on the back 
cover, is the following line: 

Quote/Unquote:- “Special 
thanks to: Owen Carne for compil- 
ing the sleeve notes (A true fan).” 

After reading this I can only 
assume that the poor fellow 
thought that he was doing the 
group some justice, of which I am 
in total agreement, but I would 
have to say that either he knew of 
the destination that his piece of 
literature was heading for, or he 
was completely misled from the 
beginning. 

In finishing this letter I would 
just like to say that any fellow 
Stranglers fans be forewarned 
about buying this piece of garbage 
as the people responsible are obvi- 
ously out to make a quick buck by 
simply keeping the release very 
low keyed, as well as declaring it 
as ‘Strictly Limited Edition’. 

Yours sincerely 

David Gibson 
Kilmarnock 





Dear SIS 

Thought you might be inter- 
ested in this new, important fan 
— no less than King Rat from 
Dick Whittington (10 miles 
from London & still no 
Dick.....), wearing, please note, 
a Rat Badge, worn throughout 
several performances (at the 
Civic Theatre, Chelmsford). He 
had a special green light on him 
at all times (provided, of course, 
by yours truly — follow spot 
operator extraordinaire — got 
any work for me??!......) — if he 
hadn’t worn it he’d have lost his 
lime.....! Not my best panto, but 
he was due to go on and so, 
therefore, was I!! 

Quite the meanest rat I’ve 
seen — since the boys-in-black 
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of course — A.K.A. mild man- 
nered actor Ken Lodge, an ex- 
tremely good actor (he was ex- 
tremely nasty as the bad guy, 
Manningham, in “Gaslight” last 
year at Chelmsford) but little 
known on the No. 1 theatre/TV 
round. He has done a lot of 
both, but is better known in 

repertory theatre........ 
Roo-in-black ’'n’ Red’n’ more Black 
Chelmsford 


P.S. Any joy on the poss. 
video of the Ally pally gig 1990, 
yet? Not all of us have MTV...... 

P.P.S. Any joy on the vinyl 
“All Live And All Of The 


el still c can’t afford a CD player!) 
No sign-so far, sorry. Gary. 




























































Strangled Small Ads are a free 
service to SIS members. To place an 
ad write out exactly the wording you 
want to appear (keep it short an 
legible, please) and send on a sepa- 
rate piece of paper to “Small Ads, 
Strangled, PO Box 195, Cambridge 
CB4 2Q0J”. Don’t forget to include 
your name & address or telephone 
number in the ad, and please keep it 
separate from any letters or orders. 


TO WHOEVER left the Con- 
vention with an SIS rare compi- 
lation video and 5 audio compi- 
lation cassettes — OK, you’ve had 
plenty of time to copy ‘em, so 
please send them back, anony- 
mously if you wish, to SIS NOW 

e€ we may have to track you 
down... 


FOR SALE: 96 Tears ina tin/‘10’ 
picture disc/US import (vinyl) of 
“All Live’ (outer sleeve as per 
inner gatefold of UK _ release). 
Offers to The Strangest Little 

c/o 84 Nethan Drive, Aveley, 

sex RM15 4RT. 


CALLING John Parry and Luke 
Monnighan. Contact Chris Phillips 
if you want copies of the 5-a-side 
team photo (0753) 877745. P.S. 
Forty minutes just enough. Any 
longer and we'd have walked out. 


SWAPS. Czech and East Euro- 
pean punk tapes or LPs in return 
for 77 style punk such as Resist- 
ance 77, Cyanide, Warsaw Pact, 
Subway Sect, Drones, Tuff Darts, 
Saints, Slaughter the Dogs.... up to 
neo punk. Vitek Formane Raji 
320, 533 41 Bohdanec, Czecho- 
slovakia. 


FOREIGN Stranglers singles for 
sale. A variety of Spanish, Dutch, 
one or two Canadian, Australian, 
American, Japanese. Nice items 
but nothing outstandingly rare. All 
enquiries to Jez on 0284 878171 
(between 5pm & 8pm please). 









FOR SALE: Black leather jacket, 
size 40", very good condition, 
painted with “The Stranglers” 
“Ramones” and Raven motif. 

Tel. 031 447 1932. 










IS THERE LIFE in Fife? 27- 
year-old guitar-playing music 
junkie wishes to contact intelligent 
life forms of any age, sex or 
musical ability on this side (of the 
Tay) or the other side (Dundee). If 
you fit this description hesitate not 
— write, send carrier pigeon .or 
message in a bottle to Colin 
Bertram, 40 Learmonth Place, St. 
Andrews, Fife KY16 8XF. PS. 
ds Conn Vario totem orev ou coMexoym Core) ksiean Bray aves 
time no hear — master of letters? 
NSE 


















WANTED: Sweet Smell Of Suc- 
cess import 3" CD single. Good 
price paid. Contact Nick on 081 
444 3935. 


MANY STRANGLERS RARI- 
TIES for sale including Japanese 
and UK items, Nice In Nice and 
Big In Doublepacks,/French Harry 
12". Cheap UK LPs. Records 
found. Records and tour pro- 
grammes bought for cash — send 
lists. SAE to 10 Harper Grove, 
Sutton-in-Craven, North Yorkshire 
I DYAUW AINE 


| 0) SY. By DCO) 8 DD. CO) s UN Od OF 
Stranglers: Irish, English, U.S., 
Japanese LPs, 12" + 7". Also 
Clash, jam, Damned, Joy Divi- 
sion, U2, Vapours and many more 
(including imports, promos and 
rarities). WANTED: Nyurtired ac 


Sweet Smell Of Success Cassette, 


Strangled Volume | nos. 2, 3, 5. 
For full list write to Dermot 
Louthe, 203A Collins Avenue, 
Whitehall, Dublin 9, Ireland. 


SWAP: X-cert test press Peaches, 
tadio play 96 Tears, 1-sided promo 
FOR Raven mug, Black+White 
mug, Dreamtime mug, Raven Tour 
badges, X-Cert Promo poster, any 
early 77 badges. Phone 091 373 
PARES 

WANTED: Posters any era inc. 
tours. Also any badges, The Hel- 
mets Ist vinyl and All Day + 
Night free poster + Euro Female 
P/Disc. FOR SALE: Euroman 
album, £4 very good cond. Not a 
scratch. Mr. Garside, 105 Killdare 
Crescent, Kirkholt, Rochdale, 
1B TiXex a ©) BD PAS) Dy 


WANTED: Sweet Smell Of Suc- 
cess 12", cassette tape, The Man 
They Love To Hate 12" (SENT 
020), Aural Fantasy LP. All’ in 
excellent condition. Will swap for 
equal price or your price paid — 
within reason! Write to Dermot 
Louthe, 203A Collins Avenue, 
Whitehall, Dublin 9, Ireland. 


FOR SALE: Stranglers foreign 
picture sleeve singles. Too many 
to list. Write to address below. 
Also a big hello to the following: 
The Band, Steve Tyas, Owen, 
Graeme, Jim, Nigel, Sam, Ade, 
Raj Ivan, Gary, Rob, Phil, Mark, 
The Welsh Lads;:The Charlton 
Meninblack, Gunther, Beth, Ali- 
son, Backy, Suze, Karen, LAYLA, 
All’ the Scottish Lads & Lasses 
ElteWs tel Oo volcar tine se 
I’ve forgotten. Keep in touch you 
horrible lot. Dazinblack. D.M. 


Goodley, Barley Down Bungalow, - 


Gander Down, Nr. Ovington, 
Alresford, Hants. SO24 90H. PS. 
Sée you on the next tour. 


CAN ANY OF THE-BIKERS 
who wrote to me get in touch 
again as your addresses have been 
lost. Pll get this bike club going if 
it’s the last thing I do. Alan 
Spencer, 21 Robson Avenue, 
Peterlee, Co. Durham SR8 SDW. 


FOR D.M.: French Apples In 

Blue, Light On The Path, Paris 

1941, No Journeys End. To 13th 

Dream, Completion. Contact Susie 
- Satrulo, Norwich 662735. 


23-year-old MALE seeks a cute 
female penfriend. Send a photo if 
possible. Heavily into The Dam- 
ned, MIB, Devo, Splodge, Kraft- 
werk, Talking Heads and Yello. 
Peter Butler, 137 King Edward 
Avenue, Worthing, Sussex BN14 
IDEs 


WANTED: Any photos of Stran- 
glers concerts with Hugh. Will 
pay. Also cuttings from early days 
to present. Weninblack, 22 Farr 
Road, Enfield, Middx EN2 ODE: 


FOR SALE: Mony 7", LMIYTTE 
7", All Day 7", import (US) EP 
and Rich Kids 7". Will swap for 
No Mercy EP, All Day CD and 
rare Stranglers. Write to Graham, 
40 Trafalgar Street, York YO2 
1HZ. 


CHESTER GIRL who spoke to 
me in Chester Indoor Market 
around the beginning of October 
and asked me if I was a member of 
SIS. You had black Sol ova tity 


and I was wearing a Stranglers T- 


shirt, purple cardigan and I had a 
walking stick. I was standing next 
to the video stall when you spoke! 
Please please get in touch. Stu, 12 
Hewson Place, Gateshead NE9 
6QS. 


TOP SECRET: For inform- 
ation..... TOP SECRET, the Stran- 
glers fanzine closed down with 
No. 32 (November 1991). Sub- 
scription refunds and back issues 
available from Gary, 4 Alberta 
Walk, Durrington, Worthing, W. 
Sussex BN13 2SG. 


FOR SALE: Purple Helmets Live 
CD. Contact Tracey Boston, 61 
SE Yoxonwa @oyltam Stevenage, Herts. 


WANTED: Strangled back issues. 
Vol 2, Nos. 5; 12, 13, 15 & 17, and 
any bootleg LPs. Your price paid. 
Chris, 28 Ailsa Grove, Kirkcaldy, 
Fife, Scotland KY2 6SE. 


SAMINBLACK, Tamworth, is 
happy to announce that he and his 
wife Carla have just become proud 
parents of the Stranglers’ youngest 
new fan, Charlotte Holliday, who 
arrived on October 31st. A Strange 
Little’ Girl indeed. May she fly 
straight with perfection and dis- 
cover how to find true love and 
happiness in the modern world. 


STRANGLERITE (31) would like 
to contact MIB/WIB in Anglesey/ 
Bangor area. L.J., 11 Bryn-Tirion 
Court, Moelfre, Anglesey, Gwyn- 
edd LL72 8HU. 


WANTED: Taxi Girl, Seppuku 
and any Stranglers CD singles. 
Hello David Garside. Mike Shew- 
ring, 4 Rosebery Avenue, Kibworth 
Beauchamp, Leicester LES OJA. 


STRANGLERS IMPORTS: 12", 
7” singles, LPs, promotional and 
demonstration records. AY Eton atect oles 
also™for sale. For list write to 
Shaun, ~37 Hallfields, Edwalton, 
Nottingham:NG12 4AA. 


WANTED: 7” Golden Brown 
1991 release + AlwaysThe Sun 7” 
1990 release. = 


REBECCA: I’m sorry for not 
writing, but please contact me for 
a full apology and excuse. John — 
Belfast. 


LARGE SELECTION. of UK 
and foreign pressings for sale or 
trade. 7" + 12” + albums. ie. 
Whiskey Dutch demo, etc. Please 
enclose SAE. Paul Davies, 37 
Hastings House, Hastings Street, 
London WCIH 9DT. 


nad 5 (Os KOM 0) On) DW NO) DN OD YD 
AND HAPPINESS.....?” Is there 
a Woman-in-Black out there who 
might be able to help a 29-year- 
old MIB to answer this question? 
If you are slim, curvaceous, a non- 
smoker, with varied interests (mine 
range from the Stranglers to Arse- 
nal F.C. and much more in be- 
tween), Id like to hear from you. 
(Age etc. immaterial). Andrew, 19 
Hillary House, Teviot Street, Lon- 
don E14 6PT. 


WANTED: No Mercy EP, photo- 
copies of cuttings, NME — Sounds 
— Melody Maker — Record Mirror, 
*76-°90. Possible swaps. Write to 
Eric Dochez, 11 Quater Rue Durin, 
59300 Valenciennes, France. 


HAS ANYBODY GOT a VHS 
copy of “Rockstage”, Stranglers 
for a copy of Stranglers 
“Alexandra Palace”? Please ring 
John on 041 774 2485 after Spm. 


STRANGLERS GOODIES for 
sale or swap. For details write to 
John T. Black, 8 Muirlee Road, 
Carluke, Lanarkshire ML8 CONIDE 
NYooya raven 


23-YEAR-OLD Damned fanatic 
seeks female for friendship and 
ludicrously long letters. Inspira- 
tion: Damned, Stranglers, Devo, 
Talking Heads, Splodge, Who, 
Sensible, Bowie, P.I.L. and Buzz- 
cocks. Dislikes: The Cure, Ben 
Elton, Paul Weller and the An- 
tiques Roadshow. I’m a lovable 
person really, warm, cuddly and 
everything you're looking for. So 
get that bloody pen out, dig out 
your old horsey envelopes and 
contact me. Send a photo if you 
want, though it’s not that essential. 
However many replies I get — Ill 
only want to end up writing to 
one, sorry! Look forward to hear- 
ing. Peter Butler, 137 King 
Edward Avenue, Worthing, Sus- 
sex BN14 8DG. 


FOR SALE: Many rare Stran- 
glers records including foreign pic- 
ture sleeves, promos, etc, all in 
mint condition. Genuine sale due 


to financial hardship. SAE to- 


Andrew Hook, 132 The Avenues, 
Norwich NR4 7DP. 


WANTED: Strangled Vol 2, Nos 
18, 19, 20, 23, 24, 25, 26 + 28. 
Stranglers VHS “Rockstage” 
video. Contact Dave (0563) 29561. 


PUBLIC IMAGE LTD: “Metal 
Box”, limited edition in metal 


canister, including lyrics. Triple , 


LP, quality secondhand, 2 copies. 
Offers. If interested write to John 
in Black, 20 Miller Crescent, 
Muirhouses, Bo*ness EH51 9SR. 


WANTED: The Aural Sculpture 
folio. The 40-page folio of 1985. 
Ten pounds or more paid. Write to 
Mr. David Garside, 105 Killdare 
Crescent, Kirkholt, Rochdale, 
Lancs. OL11 2SD. 


FOR SALE: Stranglers tapes, 
12"s, 7"s & LPs. Plus other artists. 
For details send an SAE to John in 
Black, 20 Miller (Sieteontm 
Muirhouses, Bo’ness EH51 9SR 


FOR SALE: Large Stranglers col- 
lection including many rarities, 
imports etc. Tel. Ian on 091 285 
0124. 


FOR SALE: Who Wants The 
World? (pic.) NOT 79p sleeve — 
£6. Always The Sun (pic.) £3. 
Something Better Change ((otem) 
£4. Walk On By (pic.) £4. The 
Collection (New Zealand) £6. 
Meninblack (New Zealand) £6, La 
Folie (New Zealand) £6. All three 
for £15. Strangled magazines vol- 
ume 2, Nos 4, 16 & 21, £2 each. 
Write to Roy Smith, 45 Epstein 
Road, Thamesmead, London SE28 
8DQ. 


FOR SALE: Stranglers ¢Collec- 
tion. All British releases (cay 
Many imports, promos and rari- 
ties. Also Damned, Pixies, Sugar- . 
cubes, Doors, N.M.A. and lots of 
misc. singles (70s + ’80s). Tel. 
Stuart on 0862 810662. Love to 
Lynninblack and Jaredinblack. 


FOR SALE: 7" Golden Brown 
(gold lettering) £4, British Don’t 
Bring Harry EP £4, Duchess £4, 
PS Bear Cage £4, No More Heroes 
(normal label) £4, White Room 
£7. Non picture sleeve Peaches 
£2.50, Tomorrow Was Hereafter 
£2.50, Golden Brown/Strange Lit- 
tle Girl £2.50. 10" picture disc 
£13, Arabic La Folie cassette £15, 
Alexandra Palace CD £8, Always 
The Sun CD single £7. Ricky 
Gray, 168 South Avenue, Abing- 
don, Oxon OX14 1QX. Tel 0235 
527345. 


FOR SALE/SWAP: Irish, Jap & 
British Stranglers records/cuttings. 
WANTED: Un Jour Parfait. / 
Reves / Whiskey / Golden Brown 
CDs. Also anything by Spacemen ; 
3, Gang of 4.and Mekons. Hello to 
messrs. Trudell and Louthe and to 
Sonic Hippies everywhere!! Write 
to Bernard:Griffin, Glenfinn Road, 
Ballybofey, Co. Donegal, Eire. 
Tel (074) 31182. 


WANTED: Grip 89 CD single, 
strangled No 2, vol 1, La Folie 7" 
DJ version, 5 Minutes Jap 7", 
anything interesting. Will swap 
for one or combinations of the 
following: 96 Tears in a Tin, No 
Mercy ear’ pic disc, No More 
Heroes wreath label, White Tits 
7", German SLG 7", video and 
audio tapes. Contact Clive Medli- 
cott, 33 Ayre Road, Erdington, 
Birmingham B24 9DU. Tel. 021 
382 4802. 
















WHEN THOSE-9F-US:‘WHOARE: 
COM MITED-TOTHE-CREATION 
OF-AURAL-SCULPTURE-CAN-NO 
LONGER. SI-AND: TOLERATE 
THE-PROST!TUTION-OF.SSUND 
THATIS-PROLIFERATING-AROUND 
US2T4S-TIME/TO-SPEAKOUT 
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